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Expe f ort long ."" but 1 really ha in her outburst of hysterical rage the| son? What sort of sermons is it preach-
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Flemi o 1 1l edy ining en raging They were both of them
with v 1 I Max B - } > i B and are not worth oritl-
ple A man of I § t I lon S lay Re r the | 0rTin Johnson a Star. clsing. The remaining two of the duil
L« X M e M ( ( 1 I n be considered quite out of the | q tet were melodramas, harking
« ne ! 1 3 3 El ‘Ab,.! ¥ g or back to historical nov and though
¢ 1} ‘ Ado P ' - } her the novels were good, the plays were Le-
nearly e € o ! " This eath performances
H 1« 1 ¥ I | . . u mads in that effect, in-
ous th I hi Tt 1 . " v va leed ain sermons I have
race cl 1 I A t o P Ve He heard
gla Ge 1 ia giv o the j the . a1 s lexed In being abl o ot which were inter-
This he know A€ ¢ ¢ y 11 1 1 inexceptionable, one was
ever be ¢ ) for 1 t ' . . 2 ' Kespes illus Caesar,” a su-
« he 1 or posed hef ) perte of wonderful
m is J oun o the idea } . - - co. | Arama. K r everyone both to see
M rl wl th At ! and hear; the ¢ two were civil
Fre of the head \ ' 1¢ war plays a Southern, the
¢ Te « I 1 other from a Jorth standpoint;
he \ ) 1 1 titul - both were well mount nd brilliantly
remel 1 - ) played. The fourth was a drama of
th touch hir clal 1e b ~ Ages, and was alto-
he respo . ot was old-fashioned
h litera W mi ] D e ! reminded me Of
! ! ! k k of a long evious gener-
pra 1 ¢ ad ow the daily papers
' a € Mr. ( is | 1 nizing condescen-
. 1 h a sion
¢ 1 and ce, wnerei h § Eleven “Objecticnable” Offerings.
1l 1 mer r 1 t in archa performances—
¥. His widely ex inve veness which, in one
‘ of 1 rongest points objectionable,
I P eed, he can 1 n { Perhaps t is a sh word by which
I wrote it M eter d e KO. An ¢ \anti 1 while hough frequently | to characterize of them, but it
v, which ai i ! q i 1eir 1 1 theater to witness his per- | does very well the clas A play
Pled was written [ gowns of silver lozengers, with diad 5 | tor , th L.;.'.:lfi which turns upon a sexual problem,, or




